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THE TIM KERR INTERVIEW

Former Guitarist With BIG BOYS & POISON 13 Talks About Past, Present, And Future With His New Band, BAD MUTHA GOOSE.

Tim Kerr has been around a long time. The first band for this
Texan was the late Big Boys, who lasted many years, had much
vinyl and earned many fans. From there he went on to Poison
13 for a while, and is currently working on Bad Mutha Goose.
The interview is by Mike LaVella, an obvious fan.
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MR RJ; Lel's start at the beginning, how old are
ou
im: You know what? | honesily can’t re-
member, We weara trying to figure out the
age span of the group the other day, and
we knew that Mike was youngest at 23, and
we flgura I'm the oldast but | couldn™ re-
memoer my age. | ' was bom in 1956, you
figure it out.
MRR: You're 32 | guess...
Tim: Yea, but ke It's Imelevant, You know
when you're with a bunch of people and
someaona s reqlly acting ke o fool and
everylhing, and everyone says, “That's ok,
he's only 18.” Well, that’s bulishit *cuz | met
kids whowere 15 who acted older than | do.
So it's really an Indvidual thing.
:'..'IER: What was the first band you were ever
n?
Tirn: The Bl Boys!
MRR: When did that all starl?
Tim; Bock In '77-'78 when ke punk/new
wave first hit, we kept hearing about it. Then
we started ﬁ?ﬂmcgr Info things like Elvis Cos-
tello and Tne Closh. Meanwhile, Blscult
“(Rancly Turner, Big Boys singat) halr Kept
getting shorter and shorter. Then Raul’s club
started having shows and we wolld all go.
We all thought “Hey! we could do that ~ 5o
wo did. All this happened In about 2 months,
MRR: So Raul's club played a blg part in the
Blg Boys forming?
Tim: It seems funny now, but the whole goal
of iha Blg Boys wasto play Roul's club once.
MRR: I'd mr you got a liitle further than you
first thought you would...
Tim: Bock then we Just dld whatever we
wanted to. | would hove never never
guessedat the time that someday someaone
would be Interviewing me or that anyone
would ever care about what we did. To us If
wias Just a blg famlly, audience Included..
When we playved there was no separation
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behwaan the bond and the audience. it was
ahways more fke a big party.
MRR: How did the first 7, “Frat Cars®, come
aboul?
Tim: At the time everyone waos dolng 75 5o
we figurad "What the hell, we played Raul's
wa may as wel put one out”. We went into
this litfie studio In Austin, and there was this
Willle Nelson Idiot-guy engineer. He couldn’t
figure: out what we were frying to do. But
when If waos finlshed, we kinda llked It. We
were dll "We got a record” and envenything.
Then the fopea started gatting played cnthe
local college radio and everyone sald “This
Isn‘t you g‘uys' So we want back Into the
sfudio, but this time we took John Burton
from The Hunsto produce it. He made us tum
averyihing up and It came out much batter,
It's really sometning consldering that we
had such beot up old eguipment at the
time. | still think it's the best thing we did *til
1] mn.
MRR: Who did the artwork?
Tim: W all took
the front cover. | did the back cover andthe
lobels and Chrs (Gates, Blg Boys boss
ployer) did the insert. Then wea had a party
Tﬂhnd we ol colored them ond numberad
em

MRR: 50, what happened next?

Tim: The scena In Austin was growing, lofs of
good bands wera playing arcund then. Tha
original guys who booked shows ot Raul's,
Joseph and Bobby, who were great guys.
stopped booking when tha club was sold to
Steve Hoyden, He was the E whio put out
tha Blg Boys/Dicks spiit LP. He had the idea
that the Dicks’ side welld be ratad X andthe
Big Boys side would be like PG, and get
girplay and everything. That's why the song
“Authorhy® Iin'f on the record. At the bagin-
ning of the song, Blscult says “Fuck authorlty,
let’s play” and we went right into the song.

art In that, | think Biscult aid’

There was no way they could adit out the.
word fuck so they took the whole song off
the record. That's whyit's nof on thare, even
though [t lists tha first song as “Authority®.
MRR: That's really walrd...
Tim: Wall, he pulied a lot of things like that,
That's why our first full 12°is calied [Agustng
sStondard, bacause that was Stavae’s easy
wiay out answer for evenything. ~IFs industry
standard guys™. He was real sly, it was like
untl he fucked you over, you didn’t know.,
MRR: Let's talk about that record.
Tim: Every song has a story behind it. The
song “SpitT wos cbout g club In Houston
called Spit. Theway fwassetupwasthatthe
bands would play one 30 minute set, If the
crowd ked mou. you could do another 30
minute sat, When we caome on. the whole
place stopped, It was, you know, ke a
stupld new wave ciub, they had a chaln fink
fence around the band, 5o of course Blsoult
Just stared at us. No one drank. It was like
they never saw anything ke us. Anyway.
since pecple didn’t drink, they wouldn't et
us do another set, The crowd really wanted
us baock, but the owner wouldn't let us play.
It was real frustrating. The song “Complete
Conhiol® Is about Haydan,
MRR: Where was [t recorded?
Tim; We went to Houston to do It. A fiend of
ours named David Bean, who was In g cool
band called The Judys, knew about our
Erobrgmslnfhe pastsohesald,"Come upto
ouston to record.” Ch yea, the reason It's
also called "Where's my towel?” Isbecause
one fime a fiand ufmlnewamolﬂ%mmu h
m‘l.( drawings naming them. When he got fo
this ena, he stopped and stared af I and
said, "Where'smy towel?” | laughed so hard,
| stlll do when | think about it. (chuckles afew
tfimas) | guass you had to be thars.
MRR: So were you happy with the record
overdli?
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Tim: | don't think we got the real sound we ware looking for. My wife
[les T,
MRR: The EHn Fun Euﬁ EP was a lol of people’s first Intfreduction te the
Blg Boys. Were you happy with If?
Tim: Yas! it's my faveorite of ofl the Blg Boys records. At that time wa
wiare ready To make another record, ond we were through with
Stave Hayaden andwe really cidn’t have the money ta do it curseives.
Wawere approached by Moment who werea real into us at fhe fime.
After talking to them o lof, we ﬂ?urad that Ifwould be ok to g if with
them If we had completa artlstic freedom. They asked Us who we
wanted to produce It, and we all said Spof, becuase we liked eve-
rything he did with Black Hag, and the Minutemen and everybody,
He's real good of getting o band to sound on vinyl like they do live,
S0 they brought In Spot. We ware really happy. | shll think “We ot
Soul® s the coclast Big Boys song aver.
MRR: The lyrics to the song “Fun Fun Fun” dre so great.
Tim: Chris wrote that one. Part of that song Is about the big club In
Austin edlled Clubfost, That was the place whera (ke U2 played on
their first US tour, Gang of 4 playad there. Bands (ke that. We wara
Banned from there becaose avery fime we would play, peopie would
be stage diving and everyihing and the management would get all
axcited. They always missed tha polnt that we weran’t there to hur
anyone. We ware thete to play and have fun. Thay knew wa had a
blgcraw mmhez keptwanfing us fhough. But we alwaysran info the
saome problems. Eventually, we sald ook, we'll play but on our own
terms, which were: low door price, all ages, we have all our own
security people, and then we aven want so far os to say that certaln
ﬂeopla who worked there couldn' be fhere, even the cwner.
RR: And they waent for that? :

Tim: Yea. they did. It's o good example of sticking fo your guns ond
notletting anyone push you arcund. The other parf of Fun Fun Fun has
to do with the division that was happening in the punk scene af the
fime. At first everyone got together but after a while the hardcores
and the more “new wave” iYpes wate clearly separated. 5o fhat's
what °| ke Joy Division and Public Image Toa” s about, That dlvldln{?
line waosn't so drawn in Texas, and wa still got all kinds of pecple o
Shows.
MRR: The Big Boys were famous for wild shows, crazy oulfits...
Tim; | remember one fime Biscuit came out with/al ihese sandwichos
in plastic bags pinned all over him aond during the sef he threw them
out info the crowd. The funny thing i5. we ware playing another show
about & months lafer, and somaone threw one of the sandwiches
back af him.
MRR: How do you know It was the same sandwlch?
Tim: “Cuz it wias st In the saome bag, only it was all green and stuff,
MRR: Thal's funny... ! ; )
Tim: Yeo. and ancther time Biscult come out with Christmas lights
wrapped al ground him. He wos up there singing. and the lights were
blinking on ond off and evepﬂhm%.andﬂm kidsware Jumping on him
and he fell and was dangling off tha stage. Right below him was abig
puddia of bear andwater. 'l never forget the look on hisface asha
scrambled ta get back up before ha got electrocuted. :
MRR: What mode }_'rou guys declde lo cover "Hollywood Swinging®?
Tim: MWnen Steve Hayden was running Raul’s he declded to starm this
rule that no bond was allowed to ploy covess and..,
MRR: Wail a minutel Why? '
Tim: Well, clubs have to pay a certain amouni of monay to BMland
ASCAP and whoever else because of the groups playing covers
there. So to gef around paying this fee, he said no band could play
covers, "ihwill make you better” hewaould say, 5o gssoon aswea found
out about that we learmed as many covers aswe could. Sur atfifude
wias “Lef’s see how for wie can push It tonlght™ We would be up there
and Chris would say “Here's another one we wiafe...” andwea would
go right into o cover. “Hollywood Swinging™ was one we leamed
obout that fime.
MRR: On the song "Apelitical™; what does "spot on Jelie” mean?
Tirm: We knew the record wauid be going oll over 5o we put inat on
there knawing that Jelo would hear it and gat o kick out aof it, Al
means was Spot (he person) on, of Imttating Jello, And it you listen

ol can hear kim In the background dalng his Jallo voice.
{WR: After Fun Fun Fup you signed with Enigma.
Tim: Well, there’s a story behind that foo. Things were happening real
fast for us at that point, and Moment couldn'thandle everyihing. The
deal with Enigma was set up by Moment. We never even had o
maating with them,
MRR: Does thal bether you? |
Tim: L think about Enigma selling the records and us net getiing pald,
but to tell you the fruth, | have no regrefs abodt anything, We never
kiszed anybody’s ass, that's the important thing,
MRR: Where did the title “Lullables to Help the Braln Grow" come
from?
Tim: There was an old fonzine that a friend of ours, Dixon, did caolled
Idietime. There was this drawing of a skeleton playing guitar and it
sald " Lullablesto help the brain grow” Biscust thaugt iswas cool, sowe
uged it
MRR: Were you salistied with thot record?
Tim: I remember being happy at the time. but now [coking back, |
think we could have done it better,

' MRR: What's the story behind “Brick Wall"?

Tim: The Bad Bralns had been staying af my house after a show In
Austin, | had to go'to work and shortly aftar | got there, by wife Bath
called me al work crying. 5o | rushed homa and when | got there the
Stains (M.D.C.) ond the Bad Bralns were having this shouting match
Innmy frontyard. it had gotten 1o the peint where neilher Sde was lis-
Ianli;".g anymare. They may as well have bean screaming fo a biick
wiall;

MRR: What were they fighfing about?

Tim: it wias a fight abeuf their religious beliafs mostly. [t was one of

— T

those sublects where there is no rght or wiong, you have your own
opinion and that's that, My affitude has olways been “live and let
live” in other words | might not agree wilh you But - iFs ke whatevar,
you know? The fight never should have gotfen so out of hand. Both
bands should hove realized that fhe other was na lenger listening.
MRER: Moving right along, you did the cover for the ;;Eele[ln LP
Tim: That was o painfing thot | did specifically for the cover of that LP.
The fitle “No Matter How Long the Line Is af the Cafeteria, Thera's
Alwoys a'Seatl” was a Ene my dad said a lof when | was growing up.
lu-mg.lﬂud | finglly g?utﬂ chance fouse it Funny thing about the paint-
Ing—1naver got it back!

MRR: Who has it, Enigma?

Tim: 1is pfcbn'nIT hanging In someone’s officel

MRR: What doas the term "Going all clty...state” above your signalure
mean?

Tim: That's a graffiti artists’ ferm. I'm still really into grafitti. lused to get
stuff from oll over. This one guy from Baltimore, whose tag woas\Void,
was'feal good, Anyway. n kids paint frains they know that their
place is golng all over the city, 5o thot's where the term "all city”
comes from. | knew our album would ba going all across America so
[ tool the termn further “All city,. state”

MRR: The song "l Do Care” |s one of my alltime favorites, what Insplred
that?

Tim: That was wittten when there was a lot of tensien In the band and
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baslcally. it's about putting Up with shit, and you want to say "l don't
cara” but at the same fime you do care. The gun means ° [ gult™. We
wiate all reugf to say "l guit” but we naver did,

MRR: Why did you breck up? Iy

Tim: We really never decided to “break up” it just noppened. We haod
been ona 2monih tour and it %ottc be exactly ke beingin a'siation
wagon with mom and dad wilh your brothers and sistars. You know.
ke whan you're litie? Lots of tension and everything.

MRR: What caused all this tenslon?

Tirn: A number of things. | think a lof of the kids who wera coming fo

shows ot thot point weren't there 1o start fanzines or bands or really
patticipate. They wara comingjust to be enterfained. 5o it seemedlike
al of o sudden we were rock stars or something.

MRR: That makes you feel uneasy? y

Tim: Well. yea, Wnen |t stopped balng like a big ﬁarw and everyone

belng friends and all, It put a strain orus, To me, frlendshio fs the most
Important thing in the werld, Much mere impartant than meney o
anything. 5o0'we were doing ok, making money and averything, buf
things had changed. The money wasn't important fo me. bui diifer-
ant paopie have different feelings about things, We were baing pulled
in different diractions. and | thought it was more Imporant fo stay
friends even if fne band couldn’'t continue. We didn’t know when we
declded to fake a braak that we wouldn't ever play again, We never
had a “lost show™ o anything ke that,

MRR: Do you think there will ever be a reunion?

Tim: No. Because | don't think there wolld be that fofal audience par-
ticipation thing. There's bean 1oo much hype about the Big Boys snce
and | think everyone would come fo see some big speciacle, and
they wouldn't reclize that they, the audience. were the somethi
speclol thatmadea those shows graat, So it would be like “they sea uUs
but not really, you know what | maan?

MRR: What |s yaur all time favorite Blg Boys show?

Tim: There were so many good ones. When the Misfits first played
Austin—thot was great, Any show with Mincr Threat and Trouble Funk,

We used fo play with lofs of pecpla you probakly wouldn't iImagine.

ke Grace Jonas, the Go-Go's, The Plasmatics.

MRR: Do you wish the Big Boys ware belter remambered like, for ex-

ample, the way the Mistits and Miner Threat are now?

Tim: Kids seem fo have the right idea of what we were of about.

Actualy it's cool to be in the company of ihose bands "Cuz we never

infended that fo hoppen. Thera's no BS built Up around s and that’s

Cool.

MRR: What's the story with the “Wreck Collection"?

Tim: That all started with Slenn (Danzig). He wanted to put it out, but

he gof teo busy, s0 Spot took over the project, The tape has been

gafing real waell and will De on vinyl soon.

MRR: 50 hc.. did Polson 13 form?

Tim; Mike (Car4ll - snger for Polson 13) used 1o be the Big Boysroadle.

He was with us on that last long tour, and he kept saying he wanted

1o be In'a band, but the guyisfeal shy. He was g real good friiend and

Iwmsgg;.msea him get fnings rollin” so | said Ok, when we get back

to Austiiiwe'll start o band and play one fime fo have a big DEH’F‘],'

Mike and Charlle Sexton were real good friends, like before all the

hype (@harlle was later signed te o major lobel and produced a top

feen hity he was always hanging areund the older guys ke the

Fabulous Thunderblrds and thielr crowd, and Mike Infroduced him to

the punk scene. He thought itwos great thot so many kids his oge were

Involved. An#u].v.besides playing guitar. he was drumming in.a band

called the Lithe Kings. So Mike figuredwe could get Charlie fo dium for

our band. Wnen we gof back tho . Charlle was real busy and

couldn't really find fime fo practice. o wa did it without him,

MRR: 50 basically, it was your and Mike's band.

Timn: Yea, whnen Chris (Gares) wanted to |oin, we ware ke “Wall...|

don’t know” because wa felf thatif we played out everyone wolid be

like - “thisis the new Big Boys™ or whatever, and remember the

were supposed to be toking somea time off. So we sat around ond

talked and after a while it was like “Whot the hell, join™ Sowe starmed

to practice. At first we laughed more than we playad.

MRR: Why?

Tim: Because Mike was so shy, buf when he got that micrephone in his

;und he went wild. it was funny, he was normally 5o shy—except on
oge.

MRR: S0 what were you guys frying to do with Polson 137
Tim: Owr phiosophy was To get os arunk os possible and L Cug ke,
we all could play you K It was like a challenge. We | 1o sEng

aboutstutf that no one would follow, Atter the experence with the Blg
Boys becoming populor and gquoted a lof and eventhing. we iu
wanfedto play and have a good Hime. It was a return to the “fuck it
attitude.

MRR: The first Polsen 13 album Is great. Did you guys like It?

Tim;: Of everyining I've aver played on, it's my absolute fovarite. s the
anly thing | listen fo that I'm on. I've made fapes of It fo listen ta in the
car. | pretend that I'm not on if. | enjoy it more that way.

MRR: What's the deal with the video'

Tim: It°s for the song "Cne Step Closer®. It was done In the garage
where we practiced. We weta all "stinko the clown® drunk. [i°s flmed
Inblack and white, which [think s real cool, cuz it looks ke an old horror

miovie:

MRR: What about the second record W?

Tim: 1den’'t know...it"'s not mixed right. At first it so good, buf then

It all starts sounding ke one song. Also. | think wa could have done

other songs on if.

MRR: | like the Mose Allison cover, "Parchman Farm”.

Tirn: Me and Mike were both inta Mose Allison, [ always ke that Jonnny

Winter "MNatlonal steel guitar” sound, and aways wanted to do some-

thing like that.

MRR: You ph?: dobro on that Dicks record.

Enziven. on fhe Dicks Kill from the Heart L P, “Anfi-Kian pt. I, that was
n-10o0,

MRR: 5o Polson 13 broke up, reformed , and broke up again, Now

you're dedicaling all your time to Bad Mutha Goose.

iim: Actually Bad Mutha®s bean going for a couple of years now, | was

In both bands for a while. Like when we playad with you all (refaring

towhen Half Life played In Austin with Poison 13 In July 1987,

MRR: 5o where's Mike Carrell now?

Tim: He was in Bang From Hell, which was ke the Romones vs; Kiss

Right now. ha's between bands, he'll do something again.

MER: What about Chris I:mln? in Junkyard?

Tim: He's doing what he wanied to dowhen he leff Poison 13, so ihat's

cool. They're gBaod. put personally | ike trashier shuff,

MRR: How did Bad Mutha Goose gel together?

Tim: The day | gult Poison 13, | was at some show at the Liberty Luneh,

| can’t ramember who was playing, Anyway. Bily approached me

about doing a furk band. Now, | can't make this clear enough, Billy
is a legend [n Texas He was In ene of the very first Texos punk bands
called Boy Problems back in ‘77, Later he was Inthe Inserts and the

Jifters. He's as well known In Texos os the Blg Boys were known
natienally. So | knew if we got o band going It weuld be cool, Sol sald
“Waa, Il do i, but It's gotta be straight funk. No punk funk or funky
rock,” He sald "Ok" and that was that.

MRR: So you always wanied to do straight funk?

Tim: | wasefther gonna do that of ke have areal wlld American blue-



gl orass band. kind of ke an American Poguss
ey o a raw Polson 13, You know, play bluegrass
=3 standards in punk clubs ond just hove avarny-
ong go nuts, But, this thing Just fook off, Most
of the people in Bad Mutha used to come to
Big Boys shows. lremembear saeing Alvin and
thinking thatl he would be really ?oad ina
band, Ryan, our bass player, was [n a band
called China % (He'ssince beonreplaced by
Sinclair Ridley - Denla’s brothear). Denla, who
alsa sln;ﬁs. wos a filend of Alvin's. Paul, who
does all the sampling and stuff. actually
came befors Denla. We were golng to
practice ocne day and wa got there and
there’sthis guy with ke o computer setup In
the middle of tha room. Wa figurad ~“Oh well,
no practfice today” but here ha had
sompled congas and James Brown homs
and all kinds of stuff, At fist when we would
play ouf, pecple would see him up there

thelcompiter and say “What’s that guy

Tim Kerr and an adoring fan
dolng? Homework?" | guass Mike who plays
percuission was the [ast fo Join. It ust all fell

N CCjcther. Evaryone was talking about the
BT | 1 i et h‘:f

g band bafore we ever played out. | remem-
2 ber Glass Eye were leaving on tour and they
wanted to ses us before they letft, so wa just
l;fof up thefs and playedwhat we hod af the
me Tor our first show, and evaryone went
nuts, And it's been nuts ever since, No one s
thls kind of stuff with cur attitude
. “Youdon't have to be the bast—just
geli upthere and play.” and It gefs everyone
= going.
s RF!:QSID you're real happy with Bad Mutha
Goose?
B Tim: Oh yea, II's great. The mude Is clossic
funk, but what wa are deing Is as vital as any
Unk rock cuz we do exactly what we want,
& are sl making pacple guestion thelr
values and are st very concermed about
the audience,
chFI?: That goes back fo the old Big Boys
I'Igr
Tim: Exactly, we use our big draw as clout,
tha same way the Big Bays did. Wa would
rather ry to help keep the door price down,
50 fhe kids can get Info the clubs and things
ke that,
8 MRR: You have two 12°s out on Fable Rec-
2 ords; who s thal?
Tim: Foble was an old Austin funk lobe!
owned by Jan, ourmanager's boss. They did
ine Steam Heat record. They ware kinda like
s Tower Of Power, Anyway, the label daasn't
flve us any money of anyl hlng, we do [t all
ourselvas. 3o Fable is us, but fhe label did
i ¥ exist betore.
o MRR: You guys have been approached by
1major labels...
L TIm: Yeq, they never quife know what o
make of us. White labels want more stuff ke
&4 "Rev it up® Black labals lke the musle, but
M think wa're too wild, That's why we don’t
have any plchures on oW records, it would
be so easy fo throw Us info the Mnkgaunk
category—because we look kinda wild and
have such a crozy stﬂ%a show, But if you
cloze your eves and |[Ust listen to the music, It
really Is ke Parloment or Cameo or who-
ever—sfralght funk. We have alot of pecple
confused. #'s kinda lke when Sy Stone
starfed, no one knaw what to think,
= MRR: Are you happy with the Baod Mutha
Goosa records?
Tim: I'm hoppy that we did them cuz we're
I'gﬁuovhg forward, but we are much better
e,
MRR: What de you think of the Red Hot Chill
Peppers saylng "Funk Is color blind"?
Tim: That's great except that the paople
who really need to hear that never will.
Bacuase alof of peoplewho lke classic funk
conslder the Red Hots rock, We are rr',-mi; to
reach evearyons. Wa don't want to playto o
selact gproup. Funk 5 wvery broad-based
muslc. People should be more open-
minded, Racim works both ways. | tried to
; address that In a song we have colled “Free
B Your Mind™ It goes:

A

Mr. Kerrs bedroom ormmamentation

funk i5 colorbling, now fRal’s been sald
befara

ot a problarm with that statemeant?

f you're racist fhere's the door

The queasflan's nef our color, the question 5

U seund
And if we get in the pocket
Then why can't you get down?
MRR: How's things In Austin
lim: We try, as the Big Boys did, fo help
people get thelr cwn things started, Wa are
tying fo gef the go-gofropffunk sceneos
fogeiher.
iI:'.I't ?: What bands from Austin should we look
o
Tim: Loud Posse, Agony Column, Glass Eye
are ahlways good. Oh veah, Project Crew.
they're a Ul 1t rap group that's coming up.
MRR: 5o you encourage people who ﬂkad
tha BE: Boys to check out Bod Mutha Goase.
Tirm: Wall, the- atfifuda s the same s It's
always baen, I's a big party. I someons
comaes to a show to cause froubls, It's the
bands' and audience's responsiblilty fo say
“Hey, you're fucking up owr good flme”,
Whan you have tha mike you can end stuff
like that quick. s ke when you have hic-
clps in elementary schaol and the teacher
says “Do that In front of the class® and you
can't. 5o by drawing atter tion to the tfroub-
lemakars, it usuaily makes them leave or at
least mellow out.
MRR: Basides the Big Boys, Polson 13 and Bad
Mutha Goose, what athet things have you
been Invalved with?
Tim: | did o plece for the sound frack ror
"Drivie-n Blues.” It's a documentary on PES
about diive-in movie thaaters. It's cool, IFyou
af a chance 1o wiatch It
: IRR? Is that something you weuld like to get
nfo
Tlm: When this band thing s all sald and
dona, | would ke fo keep daing sound-
fracks. | want to do visual art and muslc, It's
great how music changes the visw In a
movie, | thinkit's cool thaf muslc has so much
POwWEr,
MRR: Whal are your all time favorite bands?
Tirmn: Minar Threat, Black Flﬂﬂﬁ Fugad, Tar Ba-
bies. No Means Mo, Blast, Misfits, Samhaln,
umimm,..as far asthe clder stulf goes, Under-
tones, Cocknay Rejacts. I'm Inta all kinds of
stufflike earhy John Martin, early Bruce Cock-
burn, the first twe Blua Cheer records, Can-
nibals, Chocolate Watchband, Beatiss,
Public Enamy. FA3. Blg Daddy Kane. John
Colfrane, Johnny Winfer, John Lee Hooker,
Little Walfar, we could go on all night,
MRR: | get the picture. Se you gof marrled
when?
Tim: Back In 1978,
MRR: 11 years, haw do you account for that
belng such o success?
Tim: Well, me and Beth went to the some
high school and have been close fllends
ever sinca. Wa Fm marled beforg the Bi
Boys started. actually Chils was at our wa
ding, lguass|'mlucky to nave foundthe right
parscn. If can be great when you under-
stand each other, | hata it whien| hear things
like, you know, “So and so Is cheating on
nim® and "He's deing this or that.” It's like,
forge‘r It, den’t get maried. When you're
with the rl?hf pearson you Just know If, You
know what I'm scs-,-'ln?.
MRR: Yea, | do. Whal else Insplres you?
Tim: Just doing stutf.
MRR: Books?
Tim: lraad In spurts. Baat stuff s cool. but I'm
more Inte reading about the cuthors than
what they wiote. | ke reading about the
Black Panthers and MOVE, things like that.
Evary movement and reliﬂlon has good and
Dod points 1o 1t The key & o plck out what
works for you and go from thare.
MRR: Your petscnal philosophy?
Tim: | freat people ke | wont to be treated,
MRR: s that 17
Tim: Yep. (blg Texas griny Now. go start your
awn band!

You



