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Lightnin® Hopkins once said, “Blues is a
feeling that will give youa pain you ain't never
had.™ And who could ever lorget George
Clinten’s jecular statement that “Soul 15 a joint
rolled in roilet paper.” Anyway we choose to
label it, traditional African-American roots
music has struck a central nerve in the psyche
of Western society for over a century. Scores of
punk rock devotees have atiempted 1o churm
rhythm and blues styles into their crash “n’
bang, distorted guitar, noise-rock endeavors in
recent years. This new sanic soul movement has
been led by the likes of The Blues Explosion,
‘68 Comeback, The Gories, The Make-Lip, and
The Oblivians just to name a few. Undeniably
there is something intrinsic about that old music
that speaks to the core id of anyone who plucks
on the guitar or sways transcendental 1o a low
humming sound in the ear.

One of the originators in amalgamating
trash rock and the blues is Austin, TX punk
pioneer Tim Kerr. Whether sitting on his rustic
porch with a hollow-body Silvertone guitar or
flailing about the stage in a dapper vest and
suspenders, Kerr exudes the aura of a traditional
blues man reared in the Deep South, When he
wits a kid growing up in the sixties. Kerr heard
lots of soul hits on Houston AM radio by the
likes of Archie Bell and The Drells. and Curtis
Mayfield. “Fairly early on 1 started really getting
into folk blues and acoustic things,” Kerr
recalls. “When everybody was leaning teward
Black Sabbath and Cream, 1 was moreg inlo
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finding old John Lee Hooker and acoustic finger
picking stuff. People like Taj Mahal. Sonny
Terry, and Brownie McGee. 1 liked the way the
British players did blues too. like John
Renbourn and Burt Jansch. The reason that [
play like I'do now. is the same reason 1 liked
what 1 did back then.”

In describing his guitar sound, Kerr relates
it-as the reflection ol a desire 1o liberate his
inner being. He says that, *1 like things when
they"re more open, Open tunings, not just using
the major chords. It opens up the expansion of
the music. Curtis Maylield, for instance, would
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be in some major G chord thing, and then drop
inte 4 minor seven, That's kinda like soul.” One
of Kerr's favorite musicians, he refers to Curtis
Maylicld often because he feels the soul legend
conveyed the emotion of spiritual freedom in
musi¢. Kerr says “he represents something
gssential to me in a human being. A person in
his own way trying 1o uplifi!™

Ever since his first band The Big Boys
recorded 0 nasty stomp number called “Red/
Green™ back in *78, Kerr has let his passion for
everything soul, blues, jazz, and funk creep into
his songwriting, “In Texas, what vou playved was
a wide open book. When Biscuit, Chris and 1
would skate, we were skating (o Shotgun, Slave,
and Zapp, not Ted Nugent, [t was that stuff
crossed with The Undertones and The
Buzzcocks: We felt that you should be able to
do this. that, and maybe something else out
there, Then figure out a way to fuse them
logether for vourself.” A major part of the
retrospective appeal of The Big Boys has been
the eclectic nature of their material. One minute
your brain is being pile=driven by the blasting
hardcore of'*Assault,”™ and then you're suddenly
inupdated with the funky groove of “We Got
Soul.”

Afler The Big Bovs disbanded in 'B4. Kerr
started Poison 13 with fellow Big Boy Chris
Gates and Mike Carrell on vocals. Poison 13
had a heavy blues seund that was firmly rooted
in the style of 60's rock 2cts like The Relling
Stones and The Pretty Things. but Kerr says
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